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: c ura toria l sta tement : 

 
 

How d oes one exhib it the unseen? Ca n sound , too, b e exp erienc ed  a s a n a rt, or 
is it a lways sub mitted  to  the sign of music ?  
 
To exp ose the non-visua l is a n ap oria . For sound  c a nnot b e hung on a  wa ll. Nor 
a re minima list assemb lages of speakers enough. The exp erienc e of sound  
req uires a  supp lementa ry environment: the c onc ert ha ll, b roa d c a st b ooth, 
c lub É.   
 
espa c eSONO :: a ud io.lab  is a  lab ora tory for aud io environments. We offer a  few 
hyp otheses in how to  engage sound  with your b ody. Sound  tha t is not music . 
Thus the va gue c onc ep t of Ôsound-a rtÕ b eing app lied  here: sound -a rt as Ônot-
music .Õ 
 
The espa c eSONO :: a ud io.listening .lab  is a  g lob a l c ura toria l p rojec t tha t reflec ts 
the d iversity o f app roa c hes a nd  p rac tic es in sound -a rt today.  
 
Some fourty a rtists from ten c ountries a re rep resented , eac h offering a  unique  
fora y into  sound . The works a re d esigned  to b e hea rd  in a  foc used  listening  
environment over headp hones. Two insta lla tions op en new ways of c onta ining  
sound -a rt while  a  series of performa nc es d emonstra te the versa tility of a rtists 
enga ged  in sound  exp lora tion a s they shift from c omp osition to  p erforma nc e. 
 
Ma ny of the a rtists a re a ffilia ted  w ith a  loc a l nod e of the interna tiona l Up gra de  
network, a n orga nisa tion of a rtists and  p ra c titioners in the tec hnology and  med ia  
a rts. As a  g loba l c ura toria l p ro jec t, the a ud io.lab  re flec ts the themes of self-
orga nisa tion a nd  DiY (Do-It-Yourse lf) tha t d rives the Up grad e network.  
 
As a  c ollec tion of sound  works, the a ud io.lab  enters into a  world  of c ha llenging  
listening tha t touc hes up on a  multip lic ity of p rac tic es, from elec tro-a c oustic  to  
field  rec ord ings a nd  mic rosound , c onta c t m ic rop hones to remixes, sine wa ves to  
gra nular synthesis, home-b uilt turnta b les to c irc uit-b end ing , c ustomized  softwa re 
pa tc hes to noise, exp lora tions of the b od y to abstra c t p rinc ip les, found  sound s to  
interventions in video ga ming a nd  the p olitic a l sp hereÉ . 
 
 - tob ias c . va n Veen, August 2007 
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: Žnonc Ž du c onserva teur : 

 
 

Comment p rŽsenter lÕinvisib le ? Peut-on fa ire  lÕexpŽrienc e d u son c omme c elui 
des a rts visuels, o•  est-il toujours p er• ut da ns un c ontexte music a l ? 
 
LÕexp oser est une ap orie visuelle . Fa ire voir un mur d e son est imp ossib le e t a uc un 
assemb lage de ha ut-pa rleurs ne peut suffire  ; lÕexp Žrienc e ac oustique requi• re  
un environnement sup p lŽmenta ire  : la  sa lle d e c onc ert, le stud io  d e d iffusion, le  
c lub É  
 
espa c eSONO est un lieu dÕessa is o•  nous Žlab orons q uelques hyp oth• ses sur 
lÕimp lic a tion d u son et d e votre c orp s. Du son q ui est Ça nti-musica lÈ. Donc  le  
c onc ep t dÕart sonore ic i Žnonc Ž est c elui dÕun a rt sonore non music a l. 
 
Ce lab ora toire .a ud io est un p rojet dÕenvergure interna tiona l q ui refl• te la  
d iversitŽ d es a pp roc hes et d es p ra tiques dÕa ujourdÕhui en a rt sonore. 
 
Quelque qua ra nte a rtistes d e d ix pa ys sont rep rŽsentŽs, c ha c un p rop osa nt une 
app roc he sonore unique a vec  des Ï uvres p rod uites p our une Žc oute a ttentive 
en c asq ue. Deux insta lla tions p rŽsentent de nouvelles ap p roc hes p our 
c irc onsc rire lÕa rt sonore, e t une sŽrie d e p erforma nc es d Žmontrent la  
polyva lenc e d es a rtistes enga gŽs da ns lÕexp lora tion sonore, a lors q uÕils 
p rogressent d u r™le d e c omp ositeur ˆ  c elui dÕinterp r• te . 
 
Plusieurs d e c es a rtistes font pa rtie dÕun c ha p itre  loc a l d u rŽsea u interna tiona l 
Up gra de, un orga nisme dÕartistes et dÕind ivid us imp liquŽs da ns le milieu d es a rts 
mŽd ia tiques et des tec hnolog ies. Ce p ro je t re fl• te les th• mes d e lÕa utogestion et  
lÕapp roc he DIY(Do It Yourself Ð ˆ  fa ire  soi-m• me) qui rŽg issent le rŽsea u Up gra de. 
 
La  c ollec tion dÕÏ uvres sonores d u lab ora toire.a ud io p rŽsente un d Žfi ˆ  lÕŽc oute. 
Sa  p a lette dÕap proc hes va  de lÕŽlec troa c oustique a ux p rises d e son 
dÕa mb ianc e, d e lÕac ousma tique a ux d Žlic a tes sonoritŽs d u mic romontage, d u 
mic roc onta c t a ux remixa ges, d e lÕond e sinuso•da le ˆ  la  synth• se gra nula ire , d es 
tab les tourna ntes fa ites ma ison ˆ  la  flexion de c irc uits (c irc uit bend ing), d e 
log ic iels fa its sur mesure a u b ruitisme, d e lÕexp lora tion d u c orp s ˆ  d es p rinc ipes 
abstra its, d u ma tŽriel sonore trouvŽ a ux interventions da ns lÕa r• ne d es jeux 
vidŽos et de la  sp h• re p olitique . . . . 
 
 
Ñ tob ias c . va n Veen, a ož t 2007 
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espac eSONO PERFORMANCES 

 
 

espac eSONO vernissage: 
sep temb er 5th 2007. 5@7 w/  music  @ 8p m. 

SAT MAIN ROOM, FREE. 
 

Jim Bell & Ka therine Liberovska ya  (NYC/ Montrea l) 
Celine Beyond  & Sc a nt Intone (Montrea l) 

Esther Bourd a ges (Montrea l) 
FISHEAD (Montrea l) 
tob ias.d j (Montrea l) 

 
== 

 
deep.listening .session 

sep temb er 14th 2007, 8p m. 
SAT MAIN ROOM, $10 @ d oor. 

 
Martijn Tellinga  /  BOCA RATON (Netherland s) 

o .b laa t (NYC) 
Mike Ha nsen (Toronto) & Martin TŽtrea ult (Montrea l) 

Na tha n Mc Ninc h (Montrea l) 
tob ias.d j (Montrea l) 

 
== 

 
sound.wa lk wi th And ra Mc Cartney (Montrea l) 

20th Sep tember, 2007, 6:30p m. FREE. 
rend ez-vous @ SAT 

 
== 

 
ga llery.performanc e 

Sep temb er 27th, 2007, 6:30p m. 
SAT Ga llery, $5  @ d oor. 

 
Anna  Friz (Toronto) 

Ma nkind  (Alexis  OÕHara  & D.Kimm) (Montrea l) 
Ka thy Kenned y (Montrea l) 
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: exhib ition artists : 

 
Alexis OÕHara  (MTL) 

And ra  Mc Cartney (MTL) 
And rew Brouse (UK) 

Anna  Friz (TO) 
Carrie Ga tes (SK) 

Charles Sta nkievec h (MTL) 
Doug Va n Nort (MTL) 

ERUPTION (SP) 
Esther Bourd a ges (MTL) 

FISHEAD (MTL) 
Franc isc o Lopez (ES) 

Ha rS /  ookoi (NL) 
Helen Thorington (MA) 
hello thisisa lex (NL, CA) 

I8U (MTL) 
Jamie Allen (NYC) 

Jim Bell (MTL) 
Ka ta rina  Zd jelar (NL) 

Ka therine Liberovskaya  (NYC) 
Ka thy Kenned y (MTL) 

Marlena  Corc oa n (DE) 
Martha  CC. Gabriel (BR) 

Martijn Tellinga  /  BOCA RATON (NL) 
Martin TŽtrea ult (MTL) 

Mike Ha nsen (TO) 
Na tha n Mc Ninc h (MTL) 

Neb ojsa  And je lkovic  (SP) 
o.b laa t (NYC) 

onetoofreefor (BE) 
Phill Nib loc k (NYC) 

Sc a nt Intone & Celine Beyond  (MTL) 
Shona  J. Dietz & Eveline Boud rea u (SK) 

Silvester Stš ger (AT) 
sound_00 (MK) 

Tim Hec ker (MTL) 
tob ias c . va n Veen (MTL) 

toma s phillips (US) 
 

== 
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Alexis OÕHara , Sa ilorc ide (2006) 5Õ01Ó 
MontrŽa l, Ca nad a , d yslex6.c om 
 
a rtist sta tement 
i mad e this whilst in a  c a b in surrounded  by ta ll p ines. i wa s high in the roc ky 
mounta ins, d rea ming of the sea . i ima gined  sla ts of light filtering through to the 
bottom of the oc ea n where lonely merma ids b ec koned  ta ttoed  sa ilors to a  
b lissful demise. 
 
b io 
Stra dd ling the d ivide between the worlds of exp erimenta l e lec tronic  music  a nd  
the b lac kest c omed y, Alexis O'Hara  pa ints na rra tive sound sc ap es with her voic e, 
a  gaggle of e lec tronic  friends a nd  the c himeric a l p rop erties of elec tric ity. She 
ha s b een known to wear c lo thes tha t run on ba tteries. Her ec lec tic  work a ttra c ts 
interna tiona l p rogra mmers from va rious d isc ip lines from p erformanc e p oetry a nd  
sound  a rt to intera c tive live a rt. Sa mp ling a nd  p roc essing her voic e in rea l-time, 
she c rea tes live p erforma nc es tha t c omb ine elec tro-a c oustic  maxima lism, sexy 
bea ts a nd  good  old -fa shioned  ya rn sp inning . Muta ting a nd  d elinq uent, she is a  
c ornerstone of Montrea lÕs c aba ret a nd  ava nt-noise sc enes. 
 
Si vous a vez vu Alexis OÕHara  en sp ec ta c le , vous nÕavez pa s oub liŽ  lÕexp Žrienc e. 
Cette p erformeuse a nd rogyne, c hangea nte, mutante et d r™le est un d es p iliers 
de la  sc • ne de performa nc e ˆ  MontrŽa l. AttelŽ ˆ  ses Žc ha ntilloneurs, elle la isse  
c ourir sa  voix d a ns d es envolŽes lyriques envož ta ntes. Po• tesse et p hilosophe  
trilingue, elle utilize c ostumes ÔŽlec triquesÕ et a c c essories p our nous entra ”ner 
da ns son univers. Improvisa tric e ad ep te, elle est souvent interp ellŽe c omme 
ma ”tresse d e c ŽrŽmonies. La  p olyva lenc e d e son trava il p erforma tif p ermet d e 
nombreuses et d iverses invita tions en Europe auta nt q uÕa ux AmŽriques. 
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Andra Mc Cartne y, Ca na l d e La c hine (2006) 9Õ58Ó 
MontrŽa l, Ca nad a , a nd rasound .org 
 
a rtist sta tement 
Sound wa lk rec ord ings a round  the c a na l a nd  d isc ussions with nea rb y listeners 
were used  to c rea te sound works p resenting c ond ensed , evoc a tive a nd  a ura lly 
red olent p ersp ec tives on the sonic  life  of the c a na l. 
 
b io 
A sound wa lk a rtist, who works with her own field  rec ord ings to c rea te websites, 
CD ROMs, tap e works a nd  p erforma nc es. Her most rec ent sound wa lk p rojec t, a  
c ollab ora tive sound sc ap e work involving  severa l o ther sound  a rtists a nd  
memb ers of the p ub lic , foc uses on the a rea  surround ing the La c hine Ca na l in 
Montrea l. Mc Cartney is a n a ssoc ia te p rofessor in the Department of 
Communic a tion Stud ies a t Conc ord ia  University, tea c hing Sound  in Med ia . She is 
well-known interna tiona lly for her resea rc h on issues of gend er, c rea tion, sound , 
and  tec hnology.   Rec ently, she c o-ed ited  w ith Ellen Waterma n, a  sp ec ia l issue  
of Intersec tions Ca na d ian Journa l o f Music  (2006), ba sed  on pap ers p resented  a t  
the In a nd  Out of the Sound  Stud io Conferenc e on gend er and  sound  
tec hnolog ies, whic h she d irec ted  a t Conc ord ia  University in July 2005. 
 
 
 
Andrew Brouse, Roc k Music , 6'66" (i.e. 7 minutes a nd  6 sec ond s) (2006) 6Õ66Ó 
MontrŽa l, Ca nad a , music .mc gill.c a / ~b rouse/ roc k-music /  
 
a rtist sta tement 
This music  is c rea ted  b y measuring the very sma ll, c ontinuously c ha nging  
elec tric a l c urrents p resent in a  sma ll p ile o f d issimila r, semi-ferrous c ommon roc ks. 
These mic ro-c urrents a re elec tronic a lly a mp lified  a nd  pa ssed  to a  sound  
synthesis system. All resulting music  is the c rea tion of these "roc k music ians". 
 
b io 
And rew Brouse is a  multid isc ip lina ry music ian, c omp oser, a rtist, a nd   tec hnolog ist. 
He ha s worked  in the c ontemp ora ry intermed ia a rts a nd  music  for over fifteen 
yea rs. He c urrently d ivides his time between the UK, Belg ium a nd  Montrea l, 
Ca nad a . 
 
And rew Brouse est music ien, c omp ositeur, a rtiste e t tec hnologue 
multid isc ip lina ire . Il tra va ille da ns le d oma ine des a rts c ontemp ora ins intermŽd ia  
et en musique d ep uis p lus d e q uinze a ns. Il p a rta ge son temp s entre l'Ang leterre, 
la  Belg ique et MontrŽa l, Ca nad a . 
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Anna  Friz 
Ra d io CRTX (2006) 6Õ44Ó 
the orga n d rea ms of leaving  the grinder (2006) 3Õ25Ó 
Toronto, Ca nad a , friskyfrizz@ya hoo.c om 
 
a rtist sta tement 
Ra d io CRTX b ega n as a  live performa nc e p iec e for vo ic e, ac c ord ion, a nd  2 low-
wa tt FM tra nsmitters a nd  multip le  rec eivers; orga n is entire ly c omp osed  of 7 short 
aud io sa mp les from Owen Chap ma nÕs Selec ted  Sound s c omp ila tion. 
 
b io 
Anna  Friz is a  sound  a nd  rad io a rtist who d ivides her time b etween Toronto a nd  
MontrŽa l. She c rea tes d yna mic , a tmosp heric  works eq ua lly ab le to reflec t up on 
pub lic  med ia c ulture or to revea l interior landsc ap es. Anna  ha s p erformed  a nd  
shown insta lla tion works a t festiva ls a nd  venues a c ross North Americ a , Mexic o, 
and  ac ross Europe. Her rad io works have b een hea rd  on ind ep end ent a irwaves 
ac ross Ca na da , the U.S.A., a nd  Europ e, a nd  on na tiona l p ub lic  rad io  in Ca nada , 
Austria , Germany, Da nmark a nd  Mexic o.  Anna  Friz is a  free103p oint9 
tra nsmission a rtist. 
 
 
 
Ca rrie Ga tes 
The Other Tour (a  sonic  d etournement a t the Mend el Art Ga llery) (2006) 4Õ00Ó 
Sa ska toon, Ca nad a , notyp e.c om/ b ric olod ge 
 
a rtist sta tement 
This work rec ontextua lizes the a tmosp heric  sound s of the Mend el Art Ga llery, 
entic ing the listener to enga ge in a  non-linea r, c onc ep tua l sonic  tour of the 
ga llery spa c e while enc oura ging  a  more c ritica l listening p ra c tic e in rega rd  to  
everyda y exp erienc e.  The a ud io orig ina ted  as field  rec ord ings within the ga llery, 
ma de with c ond enser and  c ontac t mic rop hones, a nd  wa s then remixed  live in 
the ga llery sp ac e on multip le  CD p layers by c hild ren.  
 
b io 
Ca rrie Ga tes is a  sound  a rtist, VJ, ed uc a tor, a nd  ac ad emic  from Sa ska toon who  
ha s been p rod uc ing  work over the last 12 yea rs for ind ep end ent e lec tronic  
music  events, p ub lic  ga lleries, a rtist-run c entres, festiva ls, c onferenc es, a nd  
symp osia .  Her work often d ea ls w ith sub jec ts suc h as syna esthesia , situa tionism, 
and  the fa nta stic , using/ ab using tec hnology as a  mea ns to  tea se out d iverse 
perc ep tions of soc ia l a nd  p syc holog ic a l spa c e. Her resea rc h a nd  a rtwork has 
been sha red  with a ud ienc es ac ross Ca na d a , a s well as in Germa ny a nd  the 
United  Sta tes. Ga tes a lso is a  Co-Direc tor o f the Bric oLod ge net.lab el, a nd  is 
emp loyed  a t the University of Sa ska tc hewa n as a  Multimed ia  Progra mmer.   
 
 



+ up grad emtl.org   + 

 

Cha rles Stank ievec h, << p ia no >>, Mš b ius Fields, Mš b ius 19566591.71717^ 2 
MontrŽa l, Ca nad a , stankievec h.net 
 
<< p iano >> (2007) 
Ma teria ls:  Rap id  Prototyp e a nd  Felt 
Dimensions: 12" x 12" x 6" 
ÇPianoÈ ma teria lises Louise Bessette's etherea l performa nc e of a  solo  p iano note, 
ec hoing  the gesture of Sc elsi's med ita tion on a  sing le p ia no note during his time 
in a  p syc hiatric  hosp ita l in the 40's. In homma ge to Sc elsi, ÇPia noÈ sc ulp tura lly 
exp lores the forma l p rop erties of timb re. 
 
Mš b ius Fields (2007) 6Õ06Ó 
Using the struc ture of a  mš b ius loop , this sound wa lk tra ve ls there a nd  b ac k 
aga in. One surfa c e of the sound wa lk is rec orded  w ith a n a c oustic  mirc op hone, 
while  the other surfac e is mad e with a n elec troma gnetic  mic rop hone. The "tw ist" 
from a c oustic  to  e lec tromagnetic  c oinc ides with the involution of a n exterior 
sense of spa c e to  a n interior sound field  loc a ted  within the c ra nia l c a vity. 
 
Mš b ius 19566591.71717^ 2 (2007) 4Õ44Ó 
Mš b ius 19566591.71717^ 2 a ttemp ts to exp lore spa tia liza tion b y struc turing time 
as a  mš b ius loop . At a  sing le a nd   fleeting   moment in the p iec e (the exac t 
midd le), time genera tes a n ac c identa l headp hone spa c e d ep end a nt on a  
timbra l b rid ge.  The c omp osition is a n a rrangement of a n ea rly p iano p iec e of 
Morton Felma n p layed  by Da vid  Tud or. 
 
b io 
Cha rles Sta nkievec h works in the c onste lla tion of a rt, a rc hitec ture and  sound . 
Ba lanc ing p hilosop hica l q uestioning w ith exp lora tions of ma teria lity, his work 
c omb ines a  sub tle p lay b etween the history o f ideas a nd  the history o f 
tec hnolog ies. His work ha s b een exhib ited  interna tiona llyÑ from Venic e to New  
York to  Va nc ouverÑ a nd  rec ent writing ha s app ea red  in Leona rd o (MIT Press), 
Resp onsive Arc hitec tures, a nd  On Site Review. Solo shows in MontrŽa l this 
up c oming yea r will oc c ur a t Da ziba o (Nov.), Dona ld  Browne Ga llery (Ja n.) a nd  
VidŽogra p he/ Quartier ƒp hŽm• re (Mar.). Cha rles c urrently sp lits his time b etween 
Montrea l a nd  Da wson City, Yukon, where he is d evelop ing the new KIAC Sc hool 
of Visua l Art. 
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Doug  Van Nort, [a ]  wa sh in [a ]  dvnt.sea  (2006) 8Õ33Ó 
MontrŽa l, Ca nad a , music .mc gill.c a / ~d oug 
 
a rtist sta tement 
Performed  c licks, sq uea ls a nd  systemic  ab rasions from mixer feed ba c k a re  
tra nsformed  with va rying degree of d ensity+texture a nd  a re d ispersed  in time /  
spa c e w ithin my softwa re-ba sed  p erforma nc e system, re turning sec ond s or 
minutes la ter a s ob jec ts with whic h to  improvise. 
 
b io 
Doug Va n Nort is a n experimenta l music ian c urrently living in Montrea l. Through 
improvisa tion a nd  c omp osition, his work ha s exp lored  d eep  listening , d ensity, 
noise, feedb ac k, a nd  the emergenc e of struc ture from sonic  textures. Rec ent 
p rojec ts inc lud e a  network music  p iec e for lap top  ensemb le (the Deep  Listening  
Convergenc e Genetic  Orc hestra ), d esigning  fab ric -b ased  sound  instruments (in 
c ollab ora tion with the Top olog ic a l Med ia  La b ), live elec tronic  improvisa tion with 
c ustom softwa re system (most rec ently with Javier Arc iniegas, Pa uline Oliveros, 
Jeff Pitc her and  Jona s Braa sc h), design of sound  a na lysis/ synthesis systems and  
other rela ted  works. 
 
 
 
ERUPTION, untitled  #  1 Ð 9 (2006) (va rious) 
Belgra de, Serb ia , myspa c e.c om/ erup tionstrings 
 
a rtist sta tement 
Projec t "Erup tion" is ba sed  on d evelop ing the idea  of c rea ting live music  through 
improvisa tion using elec tronic  music  d evic es suc h a s c omp uters, c ello  a nd  violin, 
and  d ifferent kind s of p erc ussions, instruments, a nd  everything tha t c ould  b e 
used  for sound  making a nd  p roc essed  through softwa re a nd  a na logue  
p roc essors. This untyp ic a l trea tment of instruments, c omb ines p olyrhythmic , 
polymetric a l, a nd  mod a l seq uenc es, a nd  therefore getting wide d iasp ora  of 
sound s a s the b a sis for improvisa tion.  
 
b io 
"Erup tion" ha s been ac tive sinc e 1997, p erforming a c ross Europ e. Erup tion 
c ollab ora tes with ac ad emic  c omp osers, film a nd  thea tre  d irec tors a nd  
multimed ia a rtists. Erup tion c onsists of Iva na  Grahovac  on c ello a nd  Ma nja  Risti¾  
on vio lin. Highlights inc lud e the b link ART Festiva l, Berlin-Belgrad e 2006 a nd  
performing  Eric  Sa tieÕs ÔVexa tionÕ a t the Exit Festiva l, Novi Sad  2006. 
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Esther Bourdages, Sp ring in China  (2006) 7Õ52Ó 
MontrŽa l, Ca nad a , vinylinterventions.c om 
 
a rtist sta tement 
My music  rec a lls me to my journey in China , tha t p lac e of imma nent vibra tions, 
of energ ies, tha t insta lls, makes a  p lac e for c haos in movement. 
 
b io 
Working in pa ra llel with the visua l a rts milieu, Esther B p lays p ortab le turntab le  
and  ma nipula tes vinyl rec ords. She p ra tic es improvisa tion, a  field  tha t a fford s her 
the liberty to c rea te ra w, non-linea r music , sometimes p unc tua ted  by sonic  
quotes, sometimes b y ab strac t sounds: textures mostly p rod uc ed  by the d isc  
up on whic h she performs a ltera tions (sa nd ing , c utting , e tc .). She is pa rt o f the 
turntab ilist trio Vinyl Interventions [VI], with Ca rrie Ga tes (Sa ska toon) a nd  Marinko  
Ja reb  (St. Ca therines). Sinc e 2002, they ha ve been d evelop ing a  workshop  und er 
the ep onym na me VI, in whic h EB ga ve a  lec ture entitled  The Ec ho of the Vinyl 
Rec ord , Between the Sound  a nd  the Visua l, Between the Pa st a nd  the Present. 
She ha s p resented  this lec ture on severa l oc c a sions, inc lud ing Feb rua ry 2005 a t  
Soc iŽtŽ d es a rts tec hnolog iq ues (SAT) of MontrŽa l. She has c ura ted  a  serie o f 
c onc erts d ed ic a ted  to new music s c a lled  A Mic rop hone in a  Storm of Noize  
sinc e 2002. Gord on Allen, Olivier Borzeix, Isa iah Cec c a relli, LŽon Lo, Martin 
TŽtrea ult, Erin Sexton a nd  Da vid  Turgeon a re her favorite c ollab ora tors. 
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FISHEAD,  Furthur Exp lora tions of ÕThe WrongÕ (2006) (va rious) 
MontrŽa l, Ca nad a , d jfishead .c om 
 
a rtist sta tement 
Exc erp ts from a  series of p iec es juxtap osing mod ern c omp ositions with older 
selec tions.  The Wrong simulta neously rec ontextua lized  multip le a ud io sourc es 
and  c rea tes fa ntastic a l c ollab ora tions b a sed  on similar thematic  elements or 
irony. 
 
b io 
Fishea d  has b een DJing for nea rly 20 yea rs.  He got his sta rt working in rad io , b ut 
soon embarked  on a  suc c essful c a mpa ign to sub versive ly sneak sound  c ollage 
into the und erground  d a nc e sc ene. In 1994 he re leased  a  limited  ed ition 
c a ssette (The Nec rop hilia  Vic tims' Hotline) tha t c omp iled  ea rly exp eriments in 
aud io a rt. This wa s followed  b y a  series of unc ompromising  DJ mixes tha t 
inc lud ed  a  p a ir o f sp lit-c a ssettes with Venetian Sna res ("Ba rrage" a nd  "Ea t Shit 
and  Die"). By the la te  90's he ha d  estab lished  himself well beyond  the c onfines of 
his na tive Winnipeg a nd  wa s ac tively involved  in exp orting his b ra nd  of c ha os to  
the mid west. In rec ent yea rs he ha s ma d e a  slight re turn to his rad io roots.  He 
wa s c ommissioned  b y CBC Ra d ioâs Bra ve New Wa ves on three sep a ra te 
oc c asions (inc lud ing the b rea th-taking 20th Anniversa ry mega mix), c o llab ora ted  
on the Control To Cha os rad io show (b roa dc a st by b urn.fm in Spa in) a nd  is 
c urrently c ontributing to Dea d ly Systems Ra d io (a  Ca lifornia -ba sed  online 
sta tion).  Fishea d  now resides in MontrŽa l, Ca na da ,  He c ontinues to work in the 
music  ind ustry, a nd  is p ursuing a  d egree in film stud ies a t the Mel Hopp enheim 
Sc hool Of C inema. 
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Franc isc o L—pez 
Neuva s a ventura s d el gusa no med idor Gimnig innigg imnig en las monta –as d e 
Esc a zœ (1995) 18Õ03Ó 
Ad dy en el p a ’s de las fruta s y los c hunc hes (1995) 13Õ24Ó 
Spa in, fra nc isc olop ez.net 
 
b io 
Franc isc o L—p ez is interna tiona lly rec ognized  as one of the ma jor figures of the  
exp erimenta l music  sc ene. Over the last twenty-five yea rs he ha s d evelop ed  a n 
astonishing sonic  universe, a bsolutely p ersona l a nd  ic onoc lastic , ba sed  on a  
p rofound  listening of the world . Destroying b ound aries b etween ind ustria l sound s 
and  w ilderness sound  environments, shifting with p assion from the limits o f 
perc ep tion to the most d read ful abyss of sonic  p ower, p rop osing a  b lind , 
p rofound  a nd  tra nsc end enta l listening, freed  from the impera tives of knowled ge  
and  op en to sensory a nd  sp iritua l expa nsion. He ha s rea lized  hund red s of 
c onc erts, p rojec ts w ith field  rec ord ings, a nd  sound  insta lla tions in 50 c ountries of 
the five c ontinents. His extensive c a ta log of sound  p iec es (with live a nd  stud io 
c ollab ora tions with over 100 interna tiona l a rtists) ha s b een relea sed  by more 
tha n 160 rec ord  labels world wide, a nd  he has b een a ward ed  three times w ith 
honora ry mentions a t the c omp etition of Ars Elec tronic a  Festiva l. 
 
 
 
HarS /  ookoi, 171/ 1024 (2006) 17Õ20Ó 
Amsterda m, Netherland s, sound b log.net 
 
a rtist sta tement 
A frozen (= fixed  order) selec tion of 171 ta kes from 1024, ookoi's kib ibyte: a  
c ollec tion of 1024 sound b ites, ea c h of whic h lasts for p rec isely seven sec ond s,  
ea c h one c a refully extrac ted  from the rec ord ings of ookoi's performa nc es in 
2004-06. 
 
b io 
Ha rS is short for Ha rold  Sc hellinx. Born in the Netherlands. Ava nt-roc k music ian 
based  in Amsterd a m (1975-1985). Ed itor a nd  Lond on c orresp ond ent of Dutc h 
'mod ern music  ma ga zine' Vinyl (1981-1983). Stud ied  forma l music  a nd  c omp uter-
a ided  c omp osition a t the Utrec ht Institute  of Sonology (1983-85). Then 
ma thematic s a nd  its founda tions a t the University of Amsterd a m (Ph.D. 1994). 
Resea rc hed  in ma thematic a l log ic  a nd  the founda tions of c omp uter sc ienc e 
(1990-1999). Tod ay HarS is living a nd  working as a n ind ep end ent a rtist /  writer in 
Pa ris a nd  Amsterda m ( http :/ / ha rsmed ia .c om ). He is ed itor in c hief of Ra ud io ( 
http :/ / ra ud io.nl ). 
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Helen Tho rington 
Ca lling to  Mind  1 (2006) 12Õ29Ó 
Ca lling to  Mind  2 Tra ining (For Jo) (2006) 5Õ04Ó 
9_11_01_Sc a p es (2006) 16Õ56Ó 
Boston, USA, new-ra d io.org/ helen 
 
a rtist sta tement 
Ca lling is c omprised  of "sp ac e-time c ommunica tion" in whic h the huma n voic e 
c a n only just b e hea rd  a nd  b riefly. 9_11_01 wa s c omp osed  to a c c ompa ny16 
remixed  NASA ima ges by Jo-Anne Green, using sound s from my 20 yea r a rc hive  
and  from the 9.11 event up loa d ed  to  Sonic Memoria l.org . 
 
b io 
Helen Thorington is a  writer, sound  c omp oser and  med ia a rtist. She is a lso the 
founder a nd  c o- d irec tor o f the independ ent med ia orga niza tion, New Rad io 
and  Performing Arts, Inc ., the na tiona l weekly rad io series, New Americ a n Rad io  
(1987-98), a nd  Turb ulenc e.org (1996-p resent). In 2004 she c o-found ed  the 
networked_p erformanc e b log a nd  in Ap ril 2007, the networked_music_review.  
She ha s written a rtic les on b log c ontents  for the Contemp ora ry Music  Review  
and  mad e p resenta tions a t the University o f the Witwa tersrand , Joha nnesb urg , 
South Africa , Clark University, Worc ester, MA,  MIT5, Ca mbridge, MA a nd  the 
Dig ita l Art Week, Zuric h, Switzerland  a mong others. She c ontinues to c omp ose 
sound c ap es a nd  na rra tives for ra d io a nd  insta llation. 
 
 
 
he llo thisisa lex, Tra nsmissions from the Hinterland  (2006) 8Õ40Ó 
Corner Brook, Ca nada , he llothisisa lex.c om 
 
a rtist sta tement 
A c ollec tion of sound  c ollage a nd  music a l exp eriments c ond uc ted  from the 
isola tion of a n isla nd  with a  resourc e-extrac tion-b a sed  ec onomy, from the rura l-
sub urba n fringe, from b eyond  the c entre. 
 
b io 
hello thisisa lex is Mark Prier a nd  Melissa  Crea sey, two new-sc hool a na logue kids 
orig ina lly from sma lltown Onta rio , b ut now living in Corner Brook, Newfound land . 
Together, they write b iza rre elec tro p op  soundsc ap es infused  w ith whimsy, non-
linea r na rra tive, a nd  a  love of p op  music  a nd  exp erimenta l a ud io. Their music  
ha s b een d esc ribed  a s "simp le, yet e ffec tive, a nd  without a ny p retension" b y 
Elec troa ge, a nd  as "fuzzy a na logue tones a nd  ja unty p op  b ea ts" by Ben Rayner 
of the Toronto Sta r. The music  the duo write is p rimarily elec tronic , filled  with ra w 
ana logue sound s. 
 
 
 
 



+ up grad emtl.org   + 

 

I8U, p ap er wasp s (2007) 23Õ10Ó 
Montrea l, Ca nad a , i8u.c om 
 
b io 
Franc e Job in aka  i8u (b . 1958) is a  sound  /  insta lla tion /  web  a rtist resid ing in 
Montrea l, Ca na da .  i8uÕs aud io a rt c a n b e q ua lified  a s "sound -sc ulp ture". It 
revea ls p owerful, opaq ue a nd  c omp lex sound  environments where a na log a nd  
d ig ita l meet. Her insta lla tion/ web  a rt c a n be sa id  to follow a  pa ra llel pa th, 
inc orp ora ting b oth music a l a nd  visua l elements. i8u ha s c rea ted  solo rec ord ings 
for (bake/ staa lp laa t Amsterda m) (ora l Montrea l), a s well as c omp ila tions tra c ks 
for ATAK (Jap a n), b remsstra hlung (USA), Mutek (Ca nada) a nd  Portra its of 
Soundartists (b ook + 2 c d ) on the lab el nonvisua lob jec ts (Austria). She ha s 
pa rtic ipa ted  in va rious music  a nd  new tec hnology festiva ls Ca na da , Europ e a nd  
the US suc h a s Mutek (MontrŽa l, 2001, 2004, 2005, 2007), FIMAV (2002), Ver Uit d e 
Ma a t (Rotterda m, 2002), SEND + RECEIVE (Winnipeg , 2003, 2005), Club  
Tra nsmed ia le (Berlin, 2004). i8uÕs web  work/ insta lla tions ha ve been shown a t 
MusŽe na tiona l des beaux-a rts d u QuŽbec , TorontoÕs Ima ges independ ent film  
festiva l a nd   a t MIVEAM 06. Her work c ontinues to evolve as tec hnolog ies enab le  
her to c rea te in new environments. 
 
 
 
Jamie Allen 
Bina ura l Arc hitec ture # 2 - Milita ry Island , Times Sq uare, NYC (2007) 6Õ45Ó 
Bina rua l Arc hitec ture # 3 - 258 Ea st 58th St., NYC (2007) 6Õ00Ó 
NYC, USA, heavyside.net 
 
a rtist sta tement 
Bina ura l Arc hitec ture stea ls from b inaura l rec ord ing tec hniques (whic h c ap ture 
the spa tia l imp rint of the huma n hea d ), rep lac ing the huma n head  with 
a rc hitec tura l-sc a le ob jec ts.  Mic rop hones, symmetric a lly a ffixed  to buildings a nd  
a rc hitec tura l e lements, c a p ture a  unique, la rge-sc a le, three-d imensiona l sonic  
imprint. Two suc h imprints a re inc lud ed , b oth from loc a tions in New York City:  The 
Milita ry Isla nd  U.S. Army rec ruitment c enter in Times Sq uare, a nd  the building a t 
258 Ea st 58th St. nea r the entra nc e to the 59th Street Bridge. 
 
b io 
Jamie Allen makes intera c tive a rt and  sound  makers with his head  a nd  ha nd s. 
He b elieves tec hnology will one d ay a llow us to c irc umvent a nd  reinvent 
trad itiona l, c ommerc ia l a nd  hiera rc hic a l re la tionships to a rt a nd  p erforma nc e. 
His work in d esign, music , p erforma nc e and  pub lic  a rt c rea tes p hysic a l 
rela tionships between p eop le a nd  w ith med ia . 
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Jim Bell, tra insta tionlaund ry (2007) 7Õ02Ó 
Montrea l, Ca nad a , voxish.net/ word s 
 
a rtist sta tement 
Based  on field  rec ord ings, tra insta tionlaund ry is one of a  series of exp eriments 
intermixing  d ifferent sonic  rea lities, unique environments a nd  munda ne routines. 
The series exp lores p ossib ilities a nd  c onnec tions in p ersona l a nd  p ub lic  spa c e, 
c ognitive fra meworks a nd  ima gina tion. As the title ind ic a tes, the p iec e sta rts with 
a  b ina ura l rec ord ing ma d e while sta nd ing in line for a  tra in a t the Gare Centra le  
in Montrea l. This is interc ut with sub tly ma nipula ted  rec ord ings of d oing the  
laund ry in my ap a rtment.  
 
b io 
Jim Bell is a n a ud io p rofessiona l a nd  med ia  a rtist ba sed  in Montrea l. He has 
worked  as a  sound  rec ord ist a nd  in p ost-p rod uc tion for va rious short a nd  fea ture  
length films. Currently stud ying Fine Arts a t Conc ord ia  University, he ha s exhib ited  
and  p erformed  in Austra lia , Ita ly, United  Sta tes a nd  Ca nada . His work exp lores 
c orrela tions b etween na tura l a nd  c onstruc ted  worlds, ob solesc enc e a nd  
novelty, c ontrol a nd  c ommunic a tion. 
 
 
Katarina  Zdjelar, Round   trip . Exerc ises d e style  (2006) 8Õ43Ó 
Rotterda m, Netherla nd s, ka ta rina zd je lar.c om 
 
a rtist sta tement 
This p rojec t is a  c ollec tion of the reoc c urring a nd  c o llec tive d rea ms of mob ile 
ind ividua ls (nomad s, a liens, guests). 
 
b io 
Ka ta rina  Zd jela r is a n a rtist b a sed  in Rotterda m. Rec ent solo  exhib itions & p ro jec ts 
inc lud e: Another Pub lica tion, a  b ook p rojec t together with Renee Ridgwa y 
(2007); WorkinÕProgress. Op en c a ll for a  c losed  meeting , a t Pla tform Gara nti 
Centre for Contemp ora ry Art Ista nb ul, Ista nb ul, Tr (2007) , Sa lon of the Museum of 
Contemp ora ry Art, Belgrad e, Ser (2005) a nd  HWW,  Rotterda m (2005); Being here 
two, film/ vid eo p rogra m, TENT., Center for Visua l Art, (2006);Mirta  Demare  
Ga llery, Ba c k to ba c k b y hea rt, Rotterd am, NL(2006 );Heda h, Center for 
Contemp ora ry Art, Would  tha t b e a lright with you if I b ring my c a t a long , 
Ma a stric ht, NL(2006 )É   Rec ent group  exhib itions&sc reenings inc lud e: 52nd  
Interna tiona l Venic e Bienna le, video p rogram c ura ted  by Ed i Muka , Ita ly, 
(2007);SC, Centrifuga l, Za greb , Croa tia(2007); TICA, Tira na  Institute for 
Contemp ora ry, Everything we wa nt to know b ut d idnÕt there to a sk, Tira na , 
Aba nia(2007); SMART Projec t Spac e, Tijdelijk Museum, Amsterda m, the  
Netherlands (2007); Freud  Museum, Pa ra noia , Lond on,UK(2007); TENT., Center for 
Visua l Art, Wherein c erta in p ersonsÉ,  Rotterda m, NL(2006);HVCCA, Hudson 
Va lley Center for Contemp ora ry Art, The Peekskill Projec t, Peekiskill, New York, 
(2006);USA; De App el, Centre for Contemp ora ry Art, Rad iod ays, Amsterda m, 
c ura ted  b y d e App el c ura toria l p rogra m, NL(2005). 
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Kathe rine Liberovskaya, Answering  Ma c hine Music  -1 (2007) 3Õ00Ó 
NYC, USA 
 
a rtist sta tement 
'Answering Ma c hine Music  1' is a  c o llage from mysterious messa ges tha t I find  
from time to time on the answering ma c hine in NY where I stay. Sound ing a lmost 
like interc ep ted  ra d io c ommunic a tion c ha nnels, a lwa ys very long, a nd  a lwa ys 
c omp letely unintellig ib le , these messa ges c a rry a  wea lth of suggestive 
a tmosp here a nd  mood  tha t I find  c ap tiva ting  to  listen to  a nd  c omp ose with. 
 
b io 
Ka therine Liberovskaya  is a n a rtist, ba sed  in Montrea l a nd  New York City, whose 
p rac tic e ha s ma inly revolved  a round  d ifferent forms of exp erimenta l video sinc e 
the la te eighties. Her works (sing le-c ha nnel videos, video insta lla tions, video  
performa nc es, intermed ia works a nd  sound  p iec es) have been p resented  a t a  
wide va riety o f a rtistic  venues a nd  events a round  the world . As of rec ent yea rs 
her work ma inly foc uses on d iverse c ollab ora tions with new music  c omp osers 
and  sound  a rtists, nota b ly Phill Nib loc k, Al Margolis/ If,Bwa na , Hitoshi Kojo, 
Zanana , Da vid Wa tson, Jim Bell, Marga rid a  Garc ia , o.b laa t, murmer, And rŽ 
Gon• a lves, Anthony Colema n, Giusepp e Ielasi, Alessa nd ro Bosetti, Aud rey 
Chen... Conc urrently she ha s b een involved  in the p rogra mming/ orga niza tion of 
multip le med ia a rt events b oth in Montrea l (Sha re MTL, Espa c e VidŽograp he, 
Stud io XXÉ)  a nd  NY (Exp erimenta l Intermed ia  Sc reen Comp ositions 2005, 2006, 
2007, a s well a s the Op toSonic  Tea  live visua ls-aud io series a t Diap a son). 
 
 
 
Kathy  Kenne dy, Queen Street Diary (2006) 8Õ05Ó 
Montrea l, Ca nad a , ka thykenned y.c a  
 
a rtist sta tement 
Queen Street Diary is a n a utob iograp hic a l work c omp osed  d uring a  residenc y a t 
the Drake Hotel in Toronto, 2006. It inc lud es a  va riety o f fa milia r, da ily sound s a nd  
a  c a meo a pp ea ra nc e by the c omp oser and  exp erimenta l voc a list Trevor 
Wisha rt. 
 
b io 
Ka thy Kenned y is a  sound  a rtist who works genera lly with the huma n voic e a nd  
the med ia tion of tec hnology. She is a  found ing memb er of Stud io XX a nd  a rtistic  
d irec tor o f the innova tive womens' c hoir, Choeur Ma ha . She tea c hes sound  a rt  
a t Conc ord ia  University a nd  vo ic e p riva tely to  singers, ac tors a nd  p ub lic  
sp eakers. Her large-sc a le p ub lic  works, usua lly involving voic e a nd  rad io have 
been performed  interna tiona lly, in pa rtic ula r a  rec ent, ongoing p iec e c a lled  
HMMM. 
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Marlena  Corc oan, Und er Ground  (2006) 27Õ09Ó 
Munic h, Germa ny, marlena c orc ora n.c om 
 
a rtist sta tement 
Und er Ground  is a n a ud io c omp osition of sound s of the sub wa y ga thered  from 
NYC, Berlin, Tokyo, Kyoto a nd  Venic e. 
 
b io 
Marlena  Corc ora n (Munic h) c omp osed  a nd  performed  "Isis: For My Mother," for 
the 070707 festiva l in New Zea la nd . She is a  freq uent c ontributor to reb oot.fm in 
Berlin, with works inc lud ing "Und erGround ," "Helena ," "Birth Da ta " a nd  "Turp  Girl." 
Her pub lic a tions inc lud e "Birth Da ta " (Confronta tions, NY, 2007), 
"The Birth of the Christ Child : A Divine Comedy" (PAJ: A Journa l o f Performa nc e 
and  Art, MIT Press, 2003), two novels a nd  ma ny short stories a nd  essays. She 
freq uently p erformed  with the online improvisa tiona l thea ter group , The Pla intext 
Players (Venic e Bienna le 1997, d oc umenta  X, ma ny others). Her b ook on time in 
d ig ita l med ia  will ap pea r in 2008.   
 
 
 
Martha Carrer Cruz Gabriel, Voic e Mosa ic  (2007) 
Brasil, voic emosa ic .c om.b r 
 
a rtist sta tement 
Voic e Mosa ic  (www.voic emosa ic .c om.b r) is a  web -a rt work where the  
intera c tions ha pp en through a ny telep hone devic e, mob ile or not, a nd  c a n b e 
seen a nd  listened  through the web . The mosa ic  is the result of "ta lking to the 
web" using voic e rec ognition and  sp eec h synthesis tec hnolog ies, c onverg in 
visua l a nd  a ura l informa tion. 
 
b io 
Eng ineer, p osgra d ua te in Marketing Communic a tions and  a lso in Grap hic  
Design, Ma stersÕ Degree in Art. Artist pa rtic ip a ting of exhib itions like FILE  Festiva l 
15o Festiva l Vid eob ra sil, SIGGRAPH Art Ga llery, FIAT Mostra  Brasil;  Coord ina tor o  
the Art c ourse a nd  the e-lea rning p rogra m "Widening Boa rd ers",  a nd  p rofessor of 
the MBA a nd  Dig ita l Design Courses a t University Anhemb i  Morumb i; Direc tor of 
Tec hnology a t NMD New Med ia Develop ers, foc used  on web   solutions a nd  
design. Institute of Engineering  Award , Bra zil (1985); 11 iBest Award s,  Bra zil (1998 
to 2005); 3  "Best Presenta tion" Awards in the c onferenc es Web DevShare a nd  
HighEd Web dev,  USA (2003 a nd  2004); "Cyb ernetic   Art Trends 2006/ 2007" Award . 
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Martijn Telling a /  BOCA RATON 
ÔProtoc ol I Ð movement 1Õ 18Õ26Ó 
ÔProtoc ol I Ð movement 3Õ 10Õ30Ó 
Netherlands, martijntellinga .c om 
 
a rtist sta tement 
To d ea l with the p rob lem of p ersona l signific a tion within the c ontext of 
forma lized  c omp uter-p roc ed ures app lied  in elec tronic  a rts, I thought of wa ys to  
na viga te a nd  a rtic ula te the a rea  overlap p ing b etween the a utoma ted  p roc ess 
and  the intuitive music a l c hoic e. The result wa s the d esign of a  c omp osition-
p roc ed ure tha t p ut a n a lgorithmic a lly d erived  pa ra meter opp osite to every 
other, d efining my Ôpersona l d evia tion of the first va lue - if neededÕ. I.e . a  
forma lized  func tion to overrule (a t will) its own outc ome. Two typ e of 
permuta tions were thus integra ted ; a  'mec ha nic a l' a lgorithmic  one, ignora nt 
ab out the a rtistic  results of its c omma nd s, a nd  a  music a lized  interp reta tion of 
those sa me c omma nd s. The numeric  tab les tha t were the outc ome of this 
p roc ed ure were a pp lied  to a  very limited  set of sound ma teria ls a nd  
tra nsforma tions. The result p ortra ys a  solid , slowly shifting soundc luster with a  
c onsta nt feed  for intentiona l listening a nd  a c c identa l hea ring . 
 
b io 
Martijn Tellinga  (b . 1974) is a  c omp oser and  sound -a rtist in the field  of new  
elec troa c oustic  music  a nd  sonic  a rts. His work shows a  grea t c a re for textura l 
qua lities a nd  eye for c omp ositoric  d eta il a nd  seeks its identity somewhere in the 
overlap  of forma lized  form a nd  intuitive music making. Construc ted  from the 
funda menta l building b loc ks of music : timb re, texture, volume a nd  time-e lap se 
and  c omp osed  for q ua d rap honic - a nd  multic ha nnel environments, these works 
exp lore b oth sonic  d irec tiona lity a s well a s d imensiona l spa tia lity, intrinsic  a nd  of 
the p hysic a l setting the work is p erformed  in. He rec eived  a  Ma sterÕs d egree in 
Sonology a t the Roya l Conserva tory The Hague Ð Netherlands, stud ying with Pa ul 
Berg a nd  Kees Ta zelaa r. In the p ast yea rs his work ha s b een p erformed  and  
exhib ited  a t numerous oc c a sions in the Netherland s a nd  interna tiona l festiva ls in 
Belg ium, Fra nc e, Germa ny, Finla nd , UK, Austria , Swiss, Pola nd , Ita ly, Portuga l, 
Greec e, Isra el a nd  USA. In 2007 he will d o two series of c onc erts/ lec tures in 
Austra lia  a nd  Ca na da . Works ha ve b een c ommisioned  b y lab els suc h a s Ð Korm 
Plastic s - (Hol), Ð Sp ekk - (Japa n), - Cronic a  Elec tronic a  - (Portuga l) a nd  Ð 
Stic hting Mixer - (Hol). He ha s worked  with Finnish filmmaker Sa mi Ka llinen, visua l 
a rtists Ja n Rob ert Leegte a nd  Sa gi Groner and  Austrian video-a rtist 
Dextro. Together with Dutc h c omp osers Radb oud  Mens a nd  Da nny d e Graa n he 
formed  ÔElmgar TenÕ. He has rec ently sta rted  an elec tro-instrumenta l 
c ollab ora tion with p erc ussionist Jonny Axelsson (SWE) a nd  in 1999 he sta rted  a  
p la tform for elec tro-a c oustic  experimenta tion, Stic hting Mixer. Tellinga  is 
p rogra mmer for the Dutc h new music  ra d iosta tion ÔDe Conc ertzenderÕ, a s a  host 
of Ô230 VoltÕ. 
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Martin TŽtreault, Tel q u'en c e lieu #  1-2-3-4 (2003-2007) (va rious) 
Montrea l, Ca nad a , a c tuellec d .c om 
 
a rtist sta tement 
stra tŽgie : trouver p our c hac un d es b ra s  d e lec ture la  p osition op tima le q ui 
c ap tera  le  p lus d e sonoritŽs p rovena nt d u tourne-d isq ue. Un b ras d Žp osŽ 
d irec tement sur le  c ontour d u p la teau c ap te les frŽq uenc es gra ves d e la  
rota tion d u moteur, a insi q ue le c yc le  Žlec trique. Un deuxi• me b ras, avec  ˆ  son 
extrŽmitŽ une a iguille tra fiquŽe est d Žp osŽ d irec tement sur le p etit d isq ue 
c irc ula ire  q ui a c tionne la  ro ta tion d u p la tea u. Le p la tea u a  ŽtŽ enlevŽ. Enfin le  
troisi• me est en p osition d e rep os, ma is il est frappŽ p a r le fil d e nylon q ui tourne 
et q ui est fixŽ sur le p etit moteur. Ce filin frapp e pa rfo is le b ra s d Žp osŽ sur le  
boit•er. Une fois c e d isp ositif mis en p lac e je ne touc he p lus ˆ  rien. Le reste d es 
ma nip ulations s'effec tuent sur la  c onsole (volume, Žga lisa tion, pa nora mique et 
avec  la  rŽverb Žra tion). Je mixe c ette sc ulp ture sonore. Ces 4 extra its issus de  
c ette  improvisa tion font pa rtie d 'une sŽrie app elŽe "TEL QU'EN CE LIEU" qui 
c onsiste ˆ  d es improvisa tions et enregistrements rŽa lisŽes d ura nt les tournŽes et 
c e la  d ep uis q uelques a nnŽes. Le tout se pa sse da ns les c ha mbres d 'hotels ou 
c omme da ns c e c as-c i c hez une c a mara d e b erlinoise. La  stra tŽgie va rie d 'un 
fo is ˆ  l'a utre . Chaq ue enregistrement vient s'a jouter ˆ  une ba nq ue d isp onib le ˆ  
des d ema nd es d iverses c omme l'exp osition espac eSONO p a r exemp le. 
 
b io 
Martin TŽtrea ult est nŽ en 1957, vit ˆ  MontrŽa l. Pla tiniste , c onc ep teur sonore, 
autod ida c te, il est rec onnu interna tiona lement p our son trava il d 'imp rovisa tion 
avec  tourne-d isq ues d e tous genres ou d e sa  fab ric a tion. Il rŽa lise avec  c et 
a ttira il hŽtŽroc lite des p erforma nc es sonores, seul ou en c ollab ora tion avec  
d 'a utres a rtistes. Il a  pa rtic ipŽ ˆ  d e nombreux festiva ls et ma nifesta tions de  
musique, d e p erforma nc e, d 'a rt sonore et d 'a rts mŽd ia tiques en trimba lant son 
Žq uipement  en AmŽrique, en Europ e, en Oc Ža nie et en Asie. Dura nt c es 
dŽp lac ements il en a  p rofitŽ p our rŽa liser d es d isq ues a vec   Otomo Yoshihide, 
Kevin Drumm, Xavier Cha rles, Hac o et p lusieurs a utres.Ces renc ontres sonores se 
retrouvent sur les Žtiquettes Amb ia nc es magnŽtiq ues, Erstwhile , Vand 'oeuvre et  
Japa nimprov. Et a ussi d 'a utres d isq ues a vec  c es c a mara d es d ' Amb ia nc es 
ma gnŽtiques Mic hel f. C™tŽ, RenŽ Lussier, Diane Lab rosse, Rob ert Marc el 
Lep age, Jea n Derome, Joa ne HŽtu... Ap r• s une d Žc Žnie d e trava il avec  la  
c ita tion et le p ira ta ge via  le d isq ue vinyle, en 1995 il se met ˆ  la  t‰c he d ' extirp er 
de c es nombreux tourne-d isq ues une multitud e d e sons jusqu'ic i d emeurŽs 
muets: b ruits pa ra sita ires d e tout ord re, ma uva is c onta c ts Žlec triques, 
ronflements d e moteur et q uoi enc ore. Pour sa tisfa ire ses fans d e la  p remi• re 
heure il lui a rrive d e m• ler c es nouvelles dŽc ouvertes b ruitistes avec  son 
voc a bula ire d 'un pa ssŽ p as si lointa in e t d e c rŽer p a rfois d e jolies musiques 
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Mike Hansen, Doub le Blind  Theory 17Õ14Ó 
Toronto, Ca nad a , mike-ha nsen.c om 
 
b io 
Mike Ha nsen is a  Toronto b ased  a rtist, p erformer a nd  rad io p ersona lity a nd  ha s 
been involved   in the Ca nad ian improvised  music  sc ene for over a  d ec ad e.   As 
a  turnta b list  b orn out o f the sc hool of Marc lay, Tetra ult a nd  Jec k, Ha nsen 
d isemb owels the turntab le.  App roa c hing the rec ord  p layer as a n instrument,  
need les c ut through vinyl  as knives through butter.  Ha rsh ticks,  sc ra tc hes a nd  
d istorted  b its of informa tion a re p ut forth.  Rec ords a re b eing rep lac ed  b y the  
p layers themselves now used  to genera te sound  tha t is p roc essed  through a  
series of Lo-Fi e lec tronic s,  ha unted  b y sa mp les of a c tua l rec ord ings.  Sound s a re 
c hosen a t ra nd om,  slowed  d own,  ripp ed  apa rt a nd  ma nua lly looped .  All 
asp ec ts of the rec ord  p layer a re fa ir ga me. Mike Ha nsenÕs turntab lism ha s 
resulted  in rec ord ings a nd  p erforma nc es with John Butc her, (ÒEq ua tionÓ w/  
Toma s Krakowiak,  Sp ool Rec ord s, 2003), a lso other interna tiona l  p layers  suc h as 
Ka ffe Ma tthews, Gert-Ja n Prins, Mic ha el Snow, John Oswa ld a nd  va rious lead ing  
Toronto  improvisers.  Ha nsenÕs long stand ing d uo w ith p erc ussionist Toma sz 
Krakowiak ha s resulted  in their rec ent relea se on Sp ool Rec ord s, ÒRelayÓ. His 
twenty yea rs of pa inting , sc ulp ture a nd  sound  exp lora tions ha ve inc lud ed  
intera c tive insta lla tions,  p erforma nc es a nd  multi-med ia  exp eriments utilizing  his 
long time work in sc ulp ture a nd  enc a ustic s.  Ha nsenÕs work ha s exhib ited  
extensively a c ross North Americ a  a nd  interna tiona lly. 
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Na than Mc Ninc h, four forms (2003), sc hrš d ingerÕs c a t (2007) 
Montrea l, Ca nad a , p etitesono.c om 
 
sc hrš d ingerÕs c a t (2007) 
sc hrš d ingerÕs c a t is a  c ontinua tion of my work tha t exa mines huma n c uriosity on 
the most ba sic  level. Òthe simp lest joy, tha t o f a  c hild  a nd  a n unop ened  b ox.Ó a s 
well a s sound s a nd  there ab ility to genera ted  c uriosity a nd  trigger memories. four 
simp le ma c hines exist insid e a  sma ll enc losed  box (app roxima tely 30c m3) the 
top  of the b ox ha s a  hea dp hone ja c k, and  four unmarked  b uttons. eac h one of 
the b uttons ac tiva tes a  simp le mac hine. the ob server (listener) is una ware of the  
ma c hines func tions, p urp ose a nd  mec ha nic s. the ob server is mad e a ware of the  
ma c hines through p a rtic ulare a sp ec ts of the sound s c rea ted  b y these ma c hines 
as hea rd  through the headp hones. c onta c t mic s a tta c hed  d irec tly to the 
ma c hines themselves or the ob jec t(s) b eing ma nip ulated  by the ma c hines p ick 
up  b a rely a ud ib le sound s whic h a re a mp lified  and  tra nsmited  to the listener 
through the headp hones. 
 
four forms (2003) 5Õ36Ó 
four forms wa s orig ina lly intend ed  for a  c omp ila tion whic h was to  b e  
relea sed  in 2003. as sometimes happ ens w ith sma ll lab els the c omp ila tion  
wa s never relea sed . four forms wa s c rea ted  using sound s of c ommon  
household  ob jec ts "ma lfunc tioning" from four of the rooms of the  
apa rtment I was living in a t the time. 
 
b io 
na tha n mc ninc h c ollec ts a nd  reinterp rets sound s a nd  sonic  events. he  
likes sc ienc e fic tion. he lives in montrea l a nd  he runs the sma ll rec ord   
lab el, p etite  sono. 
tha t is a ll. 
 
 
 
Nebojsa Andjelkovic , the d ea th of E.C. (2006) 7Õ45Ó 
Belgra de, Serb ia  
 
a rtist sta tement 
Song was ma d e by p laying  Eric  Clap ton live a lbum rec ord  (ruined  by need le) on 
a  very c heap  HI-FI system.  
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o.b laa t, Mea ford  (2007) 15Õ 26Ó 
NYC, USA, ob la .a t 
 
a rtist sta tement 
In the lazy a fternoon, I wa s sitting  in a  c ouc h nea r the b lue sec tion of Funny Fa rm  
in Mea ford , Onta rio. I hea rd  a  d og huffing a round . It wa s a  grilling summer da y. 
Everything happ ened  a t onc e yet seemed  q uite c a lm. I shook my ha ir to rid  flies. 
Time to go swimming. 
 
b io 
Based  in Brooklyn, New York, sound  a rtivist, c omp oser, c ore memb er of SHARE 
(http :/ / sha re.d j), o .b laa t (Keiko Uenishi) is known for her works formed  through 
exp eriments in restruc turing a nd  a na lyzing  one's rela tionship with sound s in 
soc iolog ic a l a nd  environmenta l c ontext. She has p erformed  a nd  mad e 
insta lla tions a t venues a nd  festiva ls worldwide. Up c oming p ro jec ts inc lude a  
c onc ert a t ICA Philad elphia , residenc y for Binaura lmed ia in Nod ar, Portuga l. She 
ha s c ollab ora ted  with: Ikue Mori, Christian Marc lay, Miguel Fra sc oni, Marina  
Rosenfeld , La ry Seven, Eyvind  Ka ng, Sac hiko M, Tetsuji Akiya ma, Aki Onda , Toshio 
Ka jiwa ra , Ka ffe Ma tthews, Ra lph Steinb rŸc hel, Anthony Colema n, Kurt Ra lske, 
Klaus Filip , Nob ukazu Takemura , Ryuic hi Saka moto, a mong  others. 
 
 
one toofreefor, 13 p i• c es d e 10 ˆ  100' (2006) (va rious) 
Franc e/ Belg ium, myrtilles.org  & p rojec tsinge.net 
 
a rtist sta tement 
Voc a l strings /  sa liva  /  tongue /  b rea th /  lips /  teeth /  rad io /  ta p e rec order with 
ba nd  /  mixing ta b le / c asio keyb oa rd  /  c omp uter ... mod ified  ... a mp lified  /  
elec trified  > therefore we intend  to improvise with d ura tion a nd  without-ed iting  
c onstra ints. 
 
b io 
jea nfra n• o is b lanq uet d Žvelopp e un univers sonore et visuel sensib le ˆ  tra vers la  
mod ific a tion et le d Žtournement d 'ob je ts a na log iq ues et numŽriques, exp lore 
l'impa c t d e l'a c c ŽlŽra tion d u mond e, le larsen et la  rŽac tion en c ha ”ne, exp loite  
les turb ulenc es du c orps et d e la  mac hine d ans le jeu, se p rod uit seul ou avec  
des p erformeurs, da nseurs, vidŽa stes, p o• tes, c omŽd iens, music iens p our d es 
sets d 'Žc riture d irec te. 
 
LUCILLE CALMEL mise en sc • ne, p erforma nc e, Žc riture, p rogra mma tion. CrŽe d e 
90 ˆ  95 a vec  "les trifides", un group e d e performers 4x4. Cod irige d e 95 ˆ  05 la  
c ompa gnie d e thŽ‰tre exp Žrimenta l "myrtilles" e t, d e 97 ˆ  04, ".lac oop era tive", 
un lieu de rec herc he et dÕexp Žrimenta tion (Montp ellier -Franc e). Ac tue llement, 
assista nte ˆ  la  p rogra mmation ˆ  "rec yc lart" (Bruxelles-Belg ique). Prod uit d es 
textes p our d es c ollec tifs et c omp agnies, p ra tique lÕŽc riture-p erforma nc e en 
sc • ne et sur internet et la  lec ture-p erforma nc e sous influenc e avec  des 
Žc riva ins, p o• tes et a rtistes sonores.  
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Phill Nib loc k 
Aomori Wa ter (2007) 15Õ34Ó 
Grind  (2007) 16Õ00Ó 
NYC, USA, exp erimenta lintermed ia .org 
 
a rtist sta tement 
These a re sound  c o llage p iec es, with ma ny layers in multitrac k, superimp osed . 
The first, Aomori Wa ter, uses only sound s of moving wa ter. The sec ond , Grind , 
uses sound s of a  stone, motorized  grind ing wheel, mostly grind ing  a  stee l ba r. 
 
b io 
An intermed ia a rtist using music , film , p hotogra p hy, video and  c omputers. 
Nib loc k makes thic k, loud  d rones of music , filled  with mic rotones of instrumenta l 
timb res whic h genera te ma ny other tones in the p erforma nc e spac e. 
Simulta neously, he p resents films /  videos whic h look a t the movement of peop le 
working , or c omp uter d riven b lac k and  white ab stra c t images floa ting through 
time. He wa s b orn in Ind iana  in 1933. Sinc e the mid -60's he ha s b een making  
music  a nd  intermed ia  p erforma nc es whic h have been shown a t numerous 
venues a round  the world  a mong whic h: The Museum of Mod ern Art; The 
Wa d sworth Atheneum; the Kitc hen; the Pa ris Autumn Festiva l; Pa la is d es Bea ux 
Arts, Brussels; Institute of Contemp ora ry Art, Lond on; Aka demie d er Kunste, Berlin;  
ZKM; Carp enter Center for the Visua l Arts a t Ha rva rd ; World  Music  Institute a t 
Merkin Ha ll NYC. Sinc e 1985, he ha s b een the d irec tor o f the Experimenta l 
Intermed ia Founda tion in New York where he ha s b een a n a rtist/ member sinc e 
1968. He is the p rod uc er of Music  a nd  Intermed ia  p resenta tions a t EI sinc e 1973 
(about 1000 p erforma nc es) a nd  the c ura tor o f EI's XI Rec ord s lab el. Phill Nib loc k's 
music  is ava ilab le on the XI, Moika i, Mod e a nd  Touc h lab els. A DVD of films a nd  
music  is ava ilab le on the Extreme label. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



+ up grad emtl.org   + 

 

 
Sc ant Intone & Celine  Beyond , Sheets (2007) 13Õ20Ó 
Montrea l, Ca nad a , myspac e.c om/ sc a ntintone 
 
a rtist sta tement 
This p iec e wa s p erformed  for five hund red  and  seventy ghosts a t the Osc a r 
Peterson Conc ert Ha ll, Montrea l Qc , on the oc c asion of be ing  a live in July 2007. 
Ka therine a nd  Consta ntine c rea te sa nc tua ries of sound  hosp itab le to  
instrumenta l tra nsc ommunic a tion.  House mic rop hones p ic ked  up  the sound  of 
the a ud ienc e sing ing  a long .  Sha ne Turner rec ord ed  the session. 
 
b io 
Sc a nt Intone is the solo p rojec t of Ca nad ian a rtist Constantine Ka tsiris for his 
exp lora tions in mod ern a ud io. From sta rk minima lism to d ensely c omp lex textures, 
his outp ut inc orp ora tes elements of field  rec ord ings, ra w da ta  a nd  d ig ita l sound  
synthesis. The c omp ositions a re exp eriments in a bstra c t elec tronic  music , with 
influenc es inc lud ing a mb ient, lowerc a se, no ise, g litc h a nd  d rone. Consta ntine  
ha s b rought his sound  to festiva ls inc lud ing Send  + Rec eive, Mutek a nd  Suoni Per 
Il Pop olo a nd  a s well as ma ny notab le venues suc h a s Zentra le Ra nd lage [Berlin]  
and  Whitec hap el Art Ga llery [Lond on]. 
 
Ka therine Kline (Celine Beyond ) is one ha lf of Montrea l music  d uos 
Drea mc a tc her, Dea th Drive, a nd  Ca ts.  She ha s p erformed  a t festiva ls suc h a s 
Future Friends, Mutek, Suoni Per Il Pop olo, a s well a s in wood s and  fields, a s a  
silhouette, in c ollab ora tion with p upp ets, a nd  solo a s Celine Beyond .  Kline  
c urrently works with synths, tap e, a nd  ana log ma c hines to c rea te merc uria l 
rhythms and  b ooty b ea ts. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



+ up grad emtl.org   + 

 

Shona  J. Dietz & Eveline Boud reau, En c onfid enc e # 2 (2006) 10Õ53Ó 
Sa ska toon, Ca nad a , evelineb oud rea u.c om 
 
a rtist sta tement 
Tec hnology ha s b ec ome essentia l to  our very existenc e, p romising to  p rotec t 
and  ema nc ipa te us. But d oes it? Considering  women in c risis, d oes the c ell 
phone help or inhib it? Ma yb e we need  to  step  outside this tec hnolog ic a l b ox to  
feel huma n. 
 
b io 
Shona  Dietz is a  p ra c tic ing multi-med ia a rtist who has b een involved  in 
performa nc e, intervention a nd  tec hnolog ic a l c rea tivity for severa l yea rs. She 
often works c o llab ora tive ly with o ther women a rtists exp loring gend er a nd  soc ia l 
identities through the na rra tive. Her works a lso investiga te the va lid ity o f memory, 
huma n a nd  otherwise. Ma ny of her insta lla tions c omb ine a ud io or vid eo work 
with more trad itiona l a rt forms, using b oth historic a l a nd  c ontemp ora ry a rtistic  
method olog ies to d isorient time a nd  spa c e. Based  in the Sa ska tc hewa n c ultura l 
c ommunity, she ha s b een involved  in numerous a rts orga niza tions a nd  is a  strong  
and  ac tive memb er of CARFAC. 
 
ƒveline Boud rea u is a  multid isc ip lina ry insta lla tion a nd  p erforma nc e a rtist who 
seeks to involve her a ud ienc e in her work. From a  bac kground  in c lay a nd  
c era mic s she ha s evolved  to extensive use of sound , video a nd  other med ia . 
Based  in Saska toon, Sa ska tc hewa n for ma ny yea rs, she is of Ac a d ian orig in from 
New Brunswic k. Her work is insp ired  by q uestions of identity, c ulture, language 
and  womenÕs issues.  She pa rtic ipa tes in ma ny ways with loc a l, p rovinc ia l, a nd  
na tiona l visua l a rts orga niza tions. 
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Silvester Stš ger 
c hop stic k guita r (2006) 2Õ58Ó 
rad io c hop  up  (2006) 3Õ32Ó 
Vienna , Austria , silvesterstoeger.a t.tf 
 
a rtist sta tement 
Guita r with c hop stick a nd  a  rad io tha t is a t lea st 30 yea rs old  a nd  d oesn«t work 
a t a ll a ny more. 
 
b io 
I sta rted  my a c ad emic  a rt stud ies in 2004 in the experimenta l sound -a rt c la ss of 
Bernha rd  Le itner a t the University of app lied  a rts in Vienna . During this time i 
oc c up ied  myself w ith exp erimenting in the fields of sound  through the o ld-
fashioned  a na log,orga nic  ma nner a s well a s through d ig ita l ma nner w ith 
p rogra mms like max/ msp  or pd . La ter i got more a nd  more interested  in the 
med ium of video esp ec ia lly in c omb ina tion with sound  a nd  sta rted  as VJ (aka  
Videout). In c ross med ia  i still keep  working a nd  sta rted  to live ha lf o f the time in 
Belgra de. With a  c ollege i work on the Helix Projec t, tha t und ersta nd s itself as a n 
c ollec tion of young med ia a rt b ased  in Vienna , from so fa r inc lud ing  the c ities of 
Vienna , Bud ap est, Belgra d e and  Lond on. Where my next thing will be, to  
orga nize a n exhib ition of a  selec tion of works in the FLU Ga llery in Belgrad e. 
 
 
 
sound_00, a mb ienc e (2006) 27Õ14Ó  
Skop je, Ma c ed onia , a c id fake.tk 
 
a rtist sta tement 
Da rk a nd  c o ld  40 min a mb ient/ d rone p iec e ma de out of va rious sa mp les, loop s 
and  field  rec ord ings. 
 
b io 
antonio d imitrov /  sound_00 - sound  a rtist, street a rtist, d j, d esigner. when a t 
home a nd  not traveling he is d oing va rious p rojec ts, b ut music  ob viously being  
the ma in foc us of his hec tic  lifestyle. a t the moment o ffic ia lly studying philosop hy 
but he ha s ma ny other p rojec ts tha t keep s him b usy: from running his lab el ac id  
fake rec ord ings, the sub lab el d isc ofake a nd  web zine fakezine, p resenting his 
works a nd  sound  a s d j a nd  through live a c ts, orga nizing va rious 
events/ exhib itions a nd  setting  up  his own insta llations/ d esign works, hosting ra d io 
p rogra ms d ed ic a ted  to new music  a nd  ra d io a rt, d oing d esign with the d esign 
d ivision 'ac id  fake d esign'. his monikers inc lude  Ôsound_00Õ a nd  Ôevery kid  on 
sp eedÕ, p rod uc ing g litc h, minima l, c ut up  elec tronic s a nd  minima l a nd  tec hno. 
he has re leased  ma ny full leng ths, ep s a nd  has c ountless c omp ila tion a nd  remix 
app ea ra nc es on va rious labels a round  the w orld  a nd  ha s sha red  the sta ge w ith 
na mes like p ita , a nd rey kiritc henko, ma ssa c c esi, urkuma , ran slavin, solar x, 
t.rumsc hmiere, jason forest, the b ug , phon.o, modelesec tor, ellen a lien, miss 
kittinÉ   
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Tim Hec ker 
Arts BDa y Tra c k2 (2007) 5Õ02Ó 
Frames (Sta tic  Pia no Ed it) 4Õ22Ó 
Montrea l, Ca nad a , sunb lind .net 
 
a rtist sta tement 
This p iec e is a nother a ttemp t to  c oa lesc e a n unsta b le union of sta tic , a tona l, 
noise-imb ued  d rone with the noc turna l, tec tonic , p ossib ly-tra nsc end enta l field  o f 
melod ic  c omp osition. Here fra gments of p iano d erived  simp le p rogressions 
c ond uc t their flic kering  da nc e -- p ossib ly over a nd  over a ga in. 
 
b io 
Tim Hec ker is a  Ca na d ian-b a sed  music ian a nd  sound  a rtist, b orn in Va nc ouver. 
Sinc e 1996, he ha s p rod uc ed  a  ra nge of a ud io works for Mille Pla tea ux, Kra nky, 
Alien8, Forc e Inc , Staa lp laa t, a nd  Fa t Ca t. His works have b een d esc ribed  a s 
Òstruc tured  a mb ientÓ, Òtec tonic  c olor p la tesÓ a nd  Òc a thed ra l e lec tronic  music Ó. 
More to the p oint, he ha s foc used  on exp loring the intersec tion of noise, 
d issona nc e a nd  melody, fostering a n app roa c h to songc ra ft whic h is b oth 
physic a l a nd  emotive. The New York Times ha s d esc ribed  his work as 
Òforeb od ing, ab stra c t p iec es in whic h sta tic  a nd  sub -ba ss rumb les op en up  
a round  slow moving notes a nd  c hord s, like fissures in the ea rth wa iting to  swa llow  
them wholeÓ. His Rad io Amor wa s rec ognized  as a  key rec ord ing of 2003 b y Wire 
ma ga zine. His work ha s a lso inc lud ed  c ommissions for c ontemp ora ry da nc e, 
sound -a rt insta lla tions, a nd  va rious writings. He is a lso a n a c c la imed  p rod uc er of 
tec hno, ha ving toured  a nd  p rod uc ed  und er the na me Jetone. Tim ha s 
p resented  his work in a  live setting a round  the world , inc lud ing p erforma nc es a t 
Sona r (Ba rc elona ), Mutek (Montrea l), Impa kt Festiva l (Utrec ht), Vic toriaville in 
(Queb ec ), IDEAL (Na ntes), Va nc ouver New  Music  Festiva l (Va nc ouver), a nd  
Tra nsmed ia le  (Berlin). He c urrently resides in Montrea l. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



+ up grad emtl.org   + 

 

 
 
tob ias c . van Veen 
FOIL (2006) 19Õ01Ó 
exp osure.to .ATTK (2003)  11Õ21Ó 
a ir.strike[25] (2006) 25Õ40Ó 
MontrŽa l, Ca nad a , q ua d ra ntc rossing .org 
 
a rtist sta tement 
-- FOIL -- a  b lend  of urb a n rec ord ings from a  p ea c eful Western c ity with its 
mod ernist though unp ea c eful c ounterpa rt in Beirut fa lls p rey to exp losive 
interventions in EA's Ba ttleField  2 online warga me, eventua lly d etona ting  itself 
into the deb ris of a lterity.  -- exp osure.to .ATTK -- four stolen b od ies, d ra gged , into  
the light, to b e wound ed , unjustly, a nd  exp osed . A terna ry of c ha rges. Cries and  
p leas muffled . Ties a nd  b ond s struc k into p lac e. The b ound  b ody d oes not move. 
It lays exp osed . Here I a m. Here she is. ÒThe exposed  self d oes not revea l a  sec ret 
self tha t ha s b een hidden, b ut ra ther d issolves any se lf tha t c ould b e 
app rehend edÓ (MH). Eac h layer slic ed  w ith a n exq uisite  touc h. Ea c h layer 
peeled  ba c k a s the ground  hea ves its d usk a t the feet o f thieves. Immob ile , I lie  
in wa it for the evening , a nd  I lie with you. -- a ir.strike -- the b omb s fa ll w ith a  c lic k 
of the mouse, in whic h c ase the nomad ic  lap top  is a lso the skyma c hine tha t 
b rings d ea th, a nd  the ground mac hine tha t erup ts in a  ha lo of virtua l gunfire is a s 
rea l to  the d esert sa nd s a s the c ounterstrike is to the sc reen.  
 
b io 
[tob ias c . va n Veen], b . 1978, lives in MontrŽa l a nd  flies the b lac k fla g. Sinc e 1993 
he ha s d irec ted  c onc ep tua l a nd  sound -a rt events, online interventions a nd  rad io 
b roa dc asts, working with STEIM, the New Forms Festiva l, the Ba nff Centre, 
Eyeb ea m, the Video-In, MUTEK, MDCN.c a , the Va nc ouver New Music  Soc iety 
and  Hexa gra m. His work ha s app ea red  in CTheory, EBR, Bad  Sub jec ts, Leona rd o, 
FUSE (c ontributing ed itor), e/ i, the Wire, HorizonZero a nd  through Autonomed ia , 
among others. His writing  ha s b een tra nsla ted  into Sp a nish, Lithuanian a nd  
Frenc h a nd  his sound  & net.a rt d issemina ted  through Rhizome.org , 
Java museum.org, Kunstrad io, BURN.fm, CiTR, Junirad io.net a nd  Alt-X. He ha s 
sonic  a nd  mix relea ses on No Typ e's Bric oLodge a nd  the a nd / OAR labels. From  
1993-2000 he wa s Direktor of the sonic  p erforma nc e <ST> Collec tive  
[shrumtribe.c om] in Va nc ouver. He is c o-found er o f tec hnoWest.org with Dave 
Bod rug , d j p od c a st c ontroltoc ha os.c a  with DJ FISHEAD a nd  thisistheonlya rt.c om 
with a rtist ssiess. He c urrently hosts the Up grad e MontrŽa l [up grad emtl.org] a nd  is 
Conc ep t Engineer a t the Soc iety for Arts a nd  Tec hnology [sa t.qc .c a ]. Tob ias is 
doc tora l c a nd ida te in Philosop hy & Communic a tion Stud ies a t Mc Gill University 
& he writes on the p hilosop hy of tec hnology a nd  AfroFuturism -- though he is 
d istra c ted  by renega de sound systems & turntab le p ira c y. He a lso mixes a  mea n 
absynthe martini. 
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tomas phillips, untitled  (2007) 9Õ44Ó 
North Ca rolina , USA, inc ursion.org/ p hillips/  
 
a rtist sta tement 
With ever inc rea sing a ttemp ts to a d just to wha t is c a lled  for in the c rea tive 
moment, my tendenc y is nevertheless toward s a  minima list orienta tion. I find  tha t 
I a m most fulfilled  in life  g iven to  q uiet p lac es. 
 
b io 
Toma s Phillips (b . 1969) is a  c omp oser, novelist, a nd  teac her whose sound  work 
foc uses on improvisa tiona l p erforma nc e a nd  minima list through-c omp osition. He 
bega n c omp osing elec tronic  music  in the ea rly 1990s, relea sing limited  ed ition 
c d -rs und er suc h monikers a s Sea  Op tic , Lisb on a nd  Eto Ami (with Dea n King), 
and  ha s sinc e c rea ted  music  for insta lla tions and  c ollab ora tions in d anc e a nd  
thea tre. Toma s has ta ught in the d isc ip lines of litera ture a nd  fine a rts a t va rious 
universities in the US, QuŽb ec , a nd  Finland . He c urrently lives a nd  teac hes in 
Ra leigh, NC. 
 


